
“Trilogy for Oboe, Bassoon and Piano” was written in 1998-99. The piece reflects my equal love of 20th century concert music and jazz. Jazz clearly is responsible for the rhythmic element, whereas the influences of concert music are present in the developmental and formal aspects of the composition. Harmonically I draw from both of these musical worlds.

The first part of “Trilogy” is named “Go Get It”. It is an up-tempo movement which at times features all three instrumentalists trading musical “statements”. Following an intense beginning, the energy level gradually decreases, and the piece segues into a quiet piano solo section. Subsequentially the pace picks up again with the reintroduction of the main theme of the movement - this time varied and reorchestrated.

Watching the motion picture “Sliding Doors” gave me the inspiration for the second movement - the slow waltz “Another Life”. The core idea of the film comes down to: “How would your life have turned out, if at a given point in time one specific event in your life had occurred in a different way - or not occurred at all?” For example, the heroine in “Sliding Doors” misses her subway train and starts fantasizing about what would have happened had she made it on the train in time. From there on, we see two parallel films (cutting back and forth between each other) - the “real” one that follows her after she missed the train, andÓ the “imaginary” one that starts with her riding the train, meeting people she would otherwise not have met, making decisions she would otherwise not have made etc. etc. ... The question being raised at the end is: “Looking at the big picture of one’s life, does the outcome of individual events really change things much?”

Growing up in Austria I was exposed to quite a lot of music from its neighboring countries behind the then “Iron Curtain”. The third movement - “Looking East” - blends my above mentioned musical partialities with elements from Eastern and Southeastern European music, most noticeably by the use of ostinato figures in 5/4 and the melodic shape of the main theme. This movement is rather energetic in nature, with oboe and bassoon prominently featured in sections which open up rhythmically and give the listener room to breathe.
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