Cadenzas for the
Mozart Bassoon Concerto in Bb Major, K.191

These cadenzas for the first and second movements of Mozart’s Bassoon Concerto were commissioned by David Breidenthal, principal bassoonist of the Los Angeles Philharmonic Orchestra, and also premiered by him with the Claremont Young Musicians Orchestra on January 19, 2003.

Once I had accepted this commission, the first question that I needed to answer for myself was: How do I write two pieces of music which on one hand honor the work of Mozart, yet on the other reflect the present time without the results ending up sticking out like foreign objects in the context of the whole concerto?

The solution that presented itself to me was to start out both cadenzas with musical material that could have been written at Mozart’s time. Then I very slowly and selectively introduced elements of my own harmonic and rhythmical preference until I reached a point where my own compositional style became predominant. The cadenza for the first movement turned out to be related to contemporary, chromatic jazz while the one for the second movement acquired a bluesy touch. Once I felt that I had spent enough time developing Mozart’s material in my “own” territories, I started reversing the process by giving common practice elements more and more importance again until closing out each of the cadenzas in the style appropriate to the concerto’s time of origin. In other words, at both their beginnings and endings the cadenzas are designed as stylistic cross fades.   
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