“CONTINUUM IV - Cascades” was commissioned by LACO flutist Susan Greenberg, and supported in part by grants from the LA Chapter of the American Composers Forum and the American Music Center. 

The composition is in one movement, approximately 16 minutes in length and  divided into three distinct, interconnected sections. Each of these sections features the flute soloist on a different instrument. True to its title, variously orchestrated “cascades” - freely flowing elements of sound - occur throughout the piece. The flute is the dominant musical voice, but solo strings, often grouped together as a string quartet, provide a secondary soloistic element. The harmonic language is one of extended tonality, contemporary compositional techniques such as pitch-bending, aleatoric passages, and jazz-, rock- and folk-related rhythms (“grooves”) are employed frequently. 

The first section of the piece exudes a mysterious, quiet air. The alto flute introduces the overall main theme and spins it further, sparsely accompanied by muted strings. A brief tutti crescendo signals the transition to the second section. 

The flute soloist has switched to the C-flute and presents the principal theme of this section, leading into a quasi-jazz flute solo over a percussion groove reminiscent of some of Miles Davis’ and Weather Report’s work. An extended flute cadenza and the ensuing quiet string interlude mark the end of this section, the soloist now switching to the piccolo flute.

The solo bassoon introduces the third section, which is up-tempo, folk-like in character with a jazzy touch. Over time the orchestration grows into a forceful climax from which the solo strings emerge. Gradually the energy diminishes and the overall main theme is reprised. A short piccolo cadenza paves the way for the piece’s conclusion, a forceful orchestral tutti in a 12/8 feel.

“CONTINUUM IV - Cascades” is published by Doblinger Music Publishers of Vienna, Austria. 
